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K AT H A R I N E
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About the Book
Set in the depths of Siberia, one of the most
relentlessly cold environments, this story tells of
12-year-old Lina’s escape from a Soviet labour camp
in the Stalinist era.
Accompanied by her best friend Bogdan, Lina goes
on the run with a small group of criminals until she
encounters the sorceress, Svetlana, and her shadow
wolves. Held captive once more Lina and Bogdan
plan an escape from Svetlana’s icy tower. This
time they are rescued by Tuyaara and her family. It
would easy to stay with this happy Sakha family, but
Lina is driven to get to Moscow so she can find her
grandmother and rescue Katya, her mother, who she
has left behind in the labour camp. So they set out
once more. Lina is tricked by an old lady, who she
later finds out is Svetlana in disguise.
There are more surprises. Svetlana, we learn, is
Lina’s grandmother and soon the story that is never
to be told, begins to unravel. There is just one more
journey to be made, Lina must return to the camp,
face Commandant Zima and free her mother, so her
family can be reunited.

9781406385182 • Paperback • £7.99
eBook available • For readers aged 9+

“An engrossing first novel
by Katharine Orton”
Daily Telegraph,
Books of the Year
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BEFORE READING – Introducing Nevertell
Display the book jacket with the title masked.
Working in pairs, ask the children to describe what they see. Display the following
prompts to support the talk:
•

What can you see?

•

 oes the cover remind you of anyD
thing?

•

How does it make you feel?

•

 an you see any characters in the
C
picture? Who might they be? Where do
you think they are going?

•

 hat animals can you see? What do
W
they make you feel?

•

 hat sort of story are you expecting
W
based on the book jacket?

Provide a printout of the front cover and
ask the children to annotate with their
thoughts. These can be displayed around
the classroom and children invited to walk
around to see what others have written.
Now reveal the title.
•

What could it mean?

•

Try whispering the title to a partner. What do you feel when you whisper the title?

C omparing Book Jackets
Use an internet search to find the US book jacket. Using a simple Venn diagram ask the children
to identify any similarities. These are written in the centre of the diagram. Anything that is specific to the US jacket is written in the lefthand circle and anything specific to the UK book jacket is
written in the righthand circle.

Once the children have had time to make comparisons, gather the class and ask:
•

Do the jackets lead you to have similar or different expectations for the story?
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Background Knowledge
Readers make connections with prior knowledge and experience to help them build a mental
model of a story as they read. While it is not necessary to understand everything before reading
(discovery is part of the joy of reading) some background knowledge can make the process easier
and more rewarding.
We have suggested three areas to introduce, prior to reading this book. They all connect with the
story. You might choose to focus on one or all three, depending on the interests and needs of your
class. As you read the story, carry out further research to build understanding of the environment,
climate and people.

The Geographical Context – where is Siberia?
The labour camp in our story is in Siberia.
•

Have you heard of Siberia? How do you imagine it?

•

Can you find Siberia on a map or globe?

First, help the children to find Russia on a globe.
Explain that at the time of the story, Nevertell, Russia was the biggest country in a larger union of countries. It was called the Soviet Union. The area coloured red is the Soviet Union. This
shows the vast extent of the Soviet land mass of Europe.

Globe showing the Soviet Union
Licensed from Shutterstock
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On this map you can see the smaller countries annexed to Russia when it was the Soviet Union or
USSR. These countries are now independent although wars and conflicts break out in the region
periodically.

Map of the Soviet Union
Licensed from Shutterstock

So where is Siberia?
Sibera covers all the areas coloured purple, red and green on this map. It makes up more than
three quartes of Russia’s landmass. Siberia alone is bigger than Canada, which is the world’s
second largest country. Moscow, the capital of Russia is in the west in the Central region on the
European side of the country. It is separated from Siberia by a large mountain range called the
Urals.
It would take 6 days and nights travelling by train to cross Russia. People living on the east coast
of the USA are closer to Moscow than people (Muscovites) living in the east of Russia.
This gives you an idea of the journey that our heroine has to make when she travels from Siberia
to Moscow.

Map of Russian Federation
Licensed from Shutterstock
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What is it like in Siberia?
Siberia is a huge area and so it has a varied topography. It has a number of rugged mountain
ranges, a vast plateau covered in permafrost (the ground remains at freezing level all year round)
and to the south there is a forested region. Wolves and even Siberian tigers roam the forests and
frozen desert.

Siberian town in winter
Licensed from Shutterstock

Wolf on the frozen plateau, Siberia
Licensed from Shutterstock
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T he Historical C ontext – W hy were there labour
camps ?
Nevertell is set during the Stalinist period in Russia. The opening of the story is set in a Soviet prison
camp where opponents of the state and criminals are set to hard labour in the brutal Siberian conditions.
The period is likely to be unfamiliar to most children in UK schools, though classes may well have
children from eastern European families who might be more informed.
Russian history is complex and there were many steps to Stalin’s rise to power, but you could provide a brief overview of the timeline from the start of the Russian Revolution through to Stalin’s rise
to give some historical context.
Make a visual presentation to provide some basic information.
•

 ussia was ruled by a King or Tsar who believed in his divine right (from God) to rule. The
R
Tsar at the time Nevertell is set was Nicholas II and he was very unpopular. He had taken
Russia into war with Japan, a war which they lost. He was against the modernisation of
Russia. The Royal Family and the Russian nobility were extremely wealthy, but Russia had
many poor peasants. The conditions were ripe for revolution.

•

 rom 1905 – 1916 there was growing unrest in Russia. Revolutionaries planned to overF
throw the monarchy.

•

In 1917 the Tsar abdicated and Russia officially became a republic with the Bolsheviks in power

•

I n 1918 the Tsar and his family were executed. There was an attempted assassination of
Lenin and many arrests and executions This period is called the Red Terror.

•

 920 there was a formation of Communist parties across the world. Russia became an in1
creasingly poor country.

•

 924 Lenin died and a new leader Josef Stalin emerged. During his leadership Russia was
1
subject to intense state repression. Opponents could be executed or sent to labour camps in
Siberia. Over 14 million people were sent to work in these camps. Using slave labour it was
possible to mine the rich resources of Siberia to build Russian wealth.

The story we are going to read begins in one of these enforced labour or prison camps.

Prison wall,
Siberia
Licensed from
Shutterstock
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Literary Context – R ussian Fairy Tales
The most famous collector of Russian fairy tales was Alexander Afanasyev. He collected over 600
traditional stories.
One of the most memorable characters in Russian folk tales is Baba Yaga a supernatural character who usually appears as an old woman. She flies around in a pestle and mortar and lives
in a hut with chicken legs. Baba Yaga is unpredictable and ambiguous. She can be a frightening
villain, a little like the witch in Hansel and Gretel. But she can also offer help when it is needed
and may reward kindness.
Fairy tales and traditions were considered to work against modernisation in Stalinist Russia, so
they were frowned upon. Magic and religion were banned too. In Nevertell, Lina rediscovers the
traditions of the past through her encounter with Old Gleb and her grandmother, Svetlana.

Baba Yaga’s house with chicken legs
Licensed from Shutterstock

DURING READING
The Story Begins (Chapters 1 – 5)
In the first five chapters we are introduced to the protagonist and the characters who play a role
in the first part of the story. We also learn that Lina lives in a prison camp in Siberia and a little
about life in the camp.
Read the first chapters aloud to the class without stopping too frequently to question them, unless
clarification is essential for understanding. Allow them to absorb the story and begin to build
their own mental imagery.
Once they have settled into the story, ask:
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•

What are you enjoying most about this story?

•

Does this story remind you of any other stories you have read or heard?
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T he C haracters
Ask the children to name the characters who we have met so far and make a list as they name
them:
Lina, Katya (Mama), Bogdan, Vadim, Alexi, Old Geb, Commandant Zima
Explain to the children that they are going to work in pairs to build character profiles for the main
characters.
Use an enlarged table to demonstrate. Write the name of your allocated character at the top. Then
write the different traits the character has displayed in the lefthand column. In the righthand column write the evidence in the text that you have used to make this inference. (See example below.)

Character Name: Lina
Character Trait
Curious

Evidence
She eavesdrops on Vadim, Alexei and Old
Gleb’s conversation.

Allocate different characters and chapters to each pair.
You might want to provide a sheet of character traits to support the discussion. Explain to the
children they can use the list but should not feel restricted by it as they may have better ideas.
Leave some blank spaces for the children to insert their own traits. Clarify the meaning of
unfamiliar words.

foolhardy

loyal

stubborn

resilient

spiteful

weak

strong

courageous

careless

selfish

selfless

naive

rude

helpless

kind

arrogant

cheerful

cold

pessimistic

hopeful

confident

dangerous
Allow time for the children to discuss and complete the profile for their allocated character. Gather the class in a discussion circle. The following prompts could be used to structure the discussion.
•

Which characters are likeable? What traits make them likeable?

•

Are there any characters that you would be wary of?

•

Which characters do you think will cause a problem in this story and why?

•

Which characters do you think will be most helpful to Lina?

•

 hich character do you think could deal with an arduous journey across inhospitable
W
terrain?
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To Go or Stay : a Dilemma (Chapters 6 and 7)
Read chapters 6 and 7 aloud to the class.
Imagine that you are in Lina’s position and you have an opportunity to make an escape from the
camp. However, any attempt would be treacherous and even if you do manage to escape, there
will be no guarantee that you would reach safety. Would it be worth the risk? Discuss some of the
following questions:
•

What is the best that you could hope for if you decided not to leave?

•

What is the best that you could hope for if you escaped?

•

What is the worst scenario if you remained behind?

•

What is the worst scenario if you attempted an escape?

•

Could you leave if you had to leave your loved ones behind?

•

Is it better to live in hope or without hope?

After the discussion, organise a Conscience Alley. One half of the class will try to persuade Lina
to stay. The other half will attempt to persuade her to escape. Explain that they may be arguing
for a position that they do not agree with (they can swap positions later).
Choose one child to be Lina. The rest of the class make two facing lines with a space between
for Lina to walk through. As she walks through the alley the children try to persuade her to their
course of action.
After ‘Lina’ has walked through the Conscience Alley ask:
•

Which arguments did you find most persuasive?

The Escape (Chapters 8 and 9)
Reread chapters 8 and 9 almost to the end. Stop at the sentence, ‘Lina heard metal scrape leather
and knew Alexei had pulled out his hunting blade.’
The escape from the camp is full of tension and this suggested stopping point is when the tension is at its highest point, providing an opportunity for the children to consider how the writing
builds suspense but also to make predictive inferences about what will happen next.
In pairs or small groups, ask the children to re-read the first paragraph of chapter 9 aloud. After
reading ask them to highlight any words or phrases that describe the extreme conditions outside
the camp.
Gather the class and take suggestions. These can be written on large strips of paper for display.
Possible examples:
•

The full force of the wind hit her.

•

S nowflakes – pulled and pummelled into long snaking streaks – whorled and whizzed all
aroud.

•

The coldness reached its fingers inside her skull.

As you take suggestions, discuss the effect of word choice and the images created. There is a lot
of movement in the description. Consider the overall effect of the movement verbs: hit, pulled,
pummelled, snaking, whorled, whizzed.
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•

What emotions do the fugitives experience in this chapter?

•

Who do you think is pursuing them?

Reread from, ‘Vadim still stood close behind Lina…’ to the end of chapter 9.

Fugitives (chapters 10 – 14)
Read chapters 10 – 14.
In these chapters we get to know a little more about the band of fugitives. Revisit the character
profiles that you produced in the first session. Have any of the characters changed, or have you
discovered new information that you would like to add?
Take suggestions from the children and add to your original notes.
•

How would you describe the relationships between Alexei, Vadim and Old Gleb?

Trust and Betrayal (Chapters 15 and 16)
Read chapters 15 and 16 aloud to the class.
Write the following statement on the board to be revealed later in the lesson:
Fairy tales are just fanciful nonsense, there is nothing useful to be learnt from them.
In this chapter we learn that Old Gleb believes in the traditional fairy tales and superstitions even
though they are frowned upon in the Soviet Union.
•

How does old Gleb’s trust in the old fairy tales affect your impression of him?

•

 o you think Katya was right to tell Lina that she could trust Old Gleb? Why do you
D
think that?

Give each child two pieces of paper. Ask them to write ‘agree’ on one and ‘disagree’ on the other.
Now reveal the statement. Without talking to anyone, tell the children that on the count of three
they are going to reveal the word which shows whether they agree or disagree with the statement.
Countdown from three and have everyone show their cards at the same time.
Hopefully you will have some children supporting both sides of the argument. Select one child
who disagrees with the statement to explain why. Then choose a child who agrees to present a
counter argument to the first child. Invite others to join the debate.
If necessary, feed in ideas to develop more nuanced arguments. For example, if the majority argue
that fairy tales are fanciful, suggest that some fairy tales teach good qualities like perseverance or
‘kindness lead to rewards’. Other potential provocations to move the discussion forwards include:
•

 elling children fairy tales is irresponsible because they won’t learn to tell what is real
T
and what is fantasy.

•

Fairy tales always have happy endings.

•

Fairy tales power your imagination.

•

 Fairy tales are more than true: not because they tell us that dragons exist, but because
“
they tell us that dragons can be beaten.” (Neil Gaiman)

•

 airy tales since the beginning of recorded time, and perhaps earlier, have been “a means
F
to conquer the terrors of mankind through metaphor.” (Jack Zipes)
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The last two bullet points are quotations that may need to be clarified before they are discussed.
The class may not be famiiar with Russian fairy tales, which like other Slavic tales are often
darker than fairy tales in the English tradition. Make an opportunity to intersperse the reading of
Nevertell with some traditional Russian stories.

Visualising Svetlana ’s Tower (Chapters 17 – 19)
Read chapters 17 and 18.
Provide paper and drawing materials for the visualisation activity. You will also need copies of
the beginning of chapter 19.
•

Why do you think Svetlana has brought the children to this place?

•

Do you think she will be an adversary (enemy) or a friend? What makes you think that?

The description of Svetlana’s tower is highly visual. Explain to the children that you are going
to read the beginning of the next chapter and when you have finished you would like them to
select drawing materials and recreate the picture that they have in their head almost as if they
were seeing it in a film. They should do this without talking to anyone else. Stress that there are
no right or wrong ideas and it isn’t necessary to have beautiful drawing, you are just trying to
represent an idea.
Read from the beginning of the chapter to ‘Svetlana shrugged off her dark cape and slung it
across the ornate bannister of the stairs.’
While the children are drawing read the passage again once or twice. Once finished ask the
children to work in pairs. Provide copies of the passage for reference. Each child takes it in turns
to explain their partner’s drawing (rather than their own). They should refer to the passage to
explain how they think the drawing represents it. If they have missed anything, the owner of the
drawing can fill any gaps.
Gather the class together.
•

Were there any differences in your drawings? Why do you think you pictured it differently?

•

Were there any parts of the passage that were harder to visualise than others?

Take the opportunity to identify any vocabulary that the children did not understand such as
‘flecks of silver’ ‘ornate bannister of the stairs’.
• In what ways might Svetlana’s tower be a metaphor for her character? Check that the
children understand the term ‘metaphor’ before discussing.
Continue reading to the end of chapter 19.

Taking Flight
Read chapter 20 – 30 to provide some pace and allow the children to enjoy the excitement of the
storytelling

12
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T uyaara (Chapter 27 – 30)
In these chapters Lina and Bogdan meet Tuyaara and her family. Bogdan is dismayed when he
discovers that their location is not as he thought next to the Yensei river. They are in Sakha, in
the far east region of Russia, as far away from Moscow as they can be. The journey must seem
impossible to them at this point in the story.
It would be useful to provide some additional context about this fascinating area of Russia. Revisit the map showing the different regions of the Russian Federation to show exactly where the
children are and the distance to Moscow.
There is a lot of interesting information about the costume, traditions and music of this fascinating region available on the internet.

A house in
Sakha
Licensed from
Shutterstock

Women wearing
traditional
Sakha costume
Licensed from
Shutterstock

•

In what ways does Tuyaara’s home contrast with Svetlana’s tower?

•

What effect does this respite in Tuyaara’s house have on Lina?

www.walker.co.uk • #Nevertell • @WalkerBooksUK
Nevertell Teachers’ Notes © 2020 Walker Books Ltd. All Rights Reserved. Written by Just Imagine Centre for Excellence in Reading.

13

Trans-Siberian Railway
The children discover that the quickest way to Moscow would be to travel on the Trans-Siberian
Railway, the longest railway in the world. Provide some information about the railway, which
was built during the reign of Tsar Alexander II. It runs all the way from Moscow to Vladivostok
on the east coast. The building of this railway was crucial to Russian development, making it
possible for the west and the east of the country to connect. It made it easier for Russia to take
advantage of the rich minerals in the east. Labour camps, like the one that Lina was imprisoned
in, provided slave workers to mine and quarry.

Babushka (Chapters 30 – 32)
Read chapters 30 – 32.
Travelling to Tuyaara’s house Lina and Bogdan are caught in a blizzard just as they are a hair’s
breadth from safety, Lina notices a young poorly clad girl in the snow. Without regard for her
own safety she attempts to rescue the girl, only to find an old woman, who they come to call
Babushka. The old lady promises to reward their kindness.
Rewarding kindness is a recurring theme in many folk and fairy tales.
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•

 o you know any other stories where a reward is promised in return for kindness or a
D
good deed? If the children are unfamiliar with fairy tale tropes, take an opportunity to
share some stories

•

 he Golden Goose – the youngest of three sons is rewarded for his kindness to an old
T
woman.

•

 he Lion and the Mouse – a mouse rescues a lion from captivity in thanks for the lion
T
sparing her life.

•

The Lord of Cranes – a Chinese tale where kindnesses are repaid.

•

The Magic Pomegranate – a Jewish story which explores how giving transforms us.
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Nevertell – Secrets
Lina and Bogdan start to communicate with the shadow girl, who can only whisper one word,
‘Nevertell.’ Try whispering the word to each other.
Lots of good stories have secrets. Invite the children to share stories they know that have a secret at
the centre.
•

Why do you think secrets make good stories?

•

What secret might the shadow girl be keeping?

Open and Closed Questions: The Yes/No Game
Lina and Bogdon learn to communicate with the shadow girl by asking closed questions that have
either a yes or no answer.
Take the opportunity to talk to the children about the difference between open questions (more
than one possible answer) and closed questions (only one possible answer). Model some examples
of open and closed questions.
Ask the children to write a set of closed questions which have the answer ‘yes’ or ‘no’. For example, ‘Is Lina’s mother called Katya?’ Answer: ‘yes’. ‘Is Svetlana’s tower made of stone?’ Answer:
‘no’.
Once the children have written their sets of questions, ask for a volunteer to come to the front of
the class. The rest of the class take it in turns to pose their questions. If the child in the hotseat
answers correctly. The questioner responds by whispering ‘Nevertell.’ If they answer incorrectly
the questioner shouts ‘Svetlana’s coming!’
If a correct answer ‘No’ is given, the child in the hotseat gets an extra point if they able to give
the correct answer.

The Water Mirror
Mirrors often carry symbolic meaning in stories. The children are likely to know the mirror in
some of these stories:
•

Snow White

•

Alice Through the Looking Glass

•

The Snow Queen

•

The wordless picturebook, Mirror by Jeannie Baker

•

The Lady of Shalott

•

Galadriel’s mirror in The Lord of the Rings

Find images for these stories and talk about the role of the mirror in each one. What role does the
water mirror play in Nevertell?
Ask the children to imagine they have a magic mirror. What would its power be? Discourage wild
guessing. In all the stories above the mirror relates in some way to seeing, or distorted vision. In
other words, the qualities of the mirror are part of its special power.
•

Who would use your magic mirror?

•

How would they use it?

Extend these ideas into a short piece of writing. It could be a poem, short story or cartoon strip.
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Flying: An Aerial View (chapters 33 – 36)
Read chapters 33 – 36.
Have available some interesting aerial photographs (optional).
Prepare this text on the interactive whiteboard. Animate it so the text appears sentence by sentence:
‘Lina looked down now too. Below them, a snowy waste opened up, only just visible in the
dark – full of mountains, chasms and crags. In amongst it sat Svetlana’s tower on the lake, clear
enough for Lina to see the giant fish moving and circling in the depths beneath it.
Soon the tower was far behind them, swallowed up in gloom.
There were forests, ahead. Forests stretching for miles, with a pale mist rising between
the dark trees. On the horizon, three bands of colour – burnt orange, fading to white and then a
deep royal blue. The moon rested, heavy and bloated, in between where the blue turned to black.
Little veins like silver filigree sprawled across its surface. A night or two ago it would have been
full. Now it had a slice off one edge. It had started to wane.’
After reading chapters 33 – 36, return to reread the beginning of chapter 36 which describes
the magic of flying. This is a particularly evocative descriptive passage. Take time to explore the
language and imagery.
•

 hat do you imagine it must have felt like to be flying so fast through the air over the
W
countryside?

After briefly discussing, explain that you are going to look at the way Katharine Orton creates
vivid images for us with her ‘word painting’.
Reveal the text line by line. As you do so, pause to think aloud to talk about the images created.
Take the opportunity to talk about vocabulary and language choices. For instance:
•

 hat is a snowy waste? Children might not be familiar with the word being used in this
W
context to mean a desert.

•

What are chasms and crags?

•

What image is created by describing the moon as rested, heavy and bloated?

After close reading you could set children a homework challenge to find images to accompany
each sentence or idea in this passage.

Aerial Writing
Extend the learning by providing a set of interesting aerial photographs and ask the children to
write a short descriptive passage as if they were flying above the scene wrapped in a magic cloak,
like Lina.

Grandmother : Role-on -the-Wall (chapters 37 – 42)
After reading chapter 42 explain that we now know a lot more about Svetlana and her motivations.

16
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Draw a simple outline of a person on a large sheet
of paper. Add a few features so that it represents
Svetlana (e.g long hair, cloak, falcon).
Invite the children to tell you what they know about
her and start to annotate the image with their suggestions. If needed, use the following prompts:
•

What does she feel? (Write in the chest/heart area.)

•

What does she do? (Write close to hands and feet.)

•

 hat important things does she say or think?
W
(Can be written in speech and thought bubbles.)

When finished ask:
•

 o you think there is more for us to learn about
D
Svetlana?

•

 hat questions do you still have about her? List
W
the children’s questions to refer to later.

Now that the children have thought more deeply about Svetlana’s character, you can use hot seating to explore even further.
Take the hot seat yourself. A prop such as a cloak, peach pit, or toy falcon can be used as a signal
so that the children know that you are going into role.
Invite the children to ask their questions. Answer thoughtfully without giving any spoilers that will
be revealed later. Find a way to sidestep without coming out of role.

R eturn to the Camp (chapters 43 – 51)
Read up to the end of chapter 51.
Lina and Bogdan return to the camp to free Katya and the other prisoners. Lina learns that Commandant Zima is her father, but the welcome is not a warm one.
Svetlana and Commandant Zima are powerful characters, but their power comes from different
places and is used for different purposes. Explore the concept of power through a comparison of
the two characters. Use these prompts to support your discussion:
•

S vetlana and Commandant Zima are powerful characters. What evidence can you find to
prove this?

•

Where does Svetlana’s power come from?

•

Where does Commandant Zima’s power come from?

•

Do they use their power for good or for ill?

•

Do they both hold people captive against their will?

•

 here is a saying ‘power corrupts’. Do you agree? (Encourage the children to draw on
T
their own experience of people who hold power. This doesn’t have to be political power
on a grand scale.)

•

 n extension of this is, ‘It is not power that corrupts but fear. Fear of losing power corA
rupts those who wield it.’ Do you think this is true? You might refer to the short historical
introduction at the beginning of this sequence. Did power corrupt the Tsars or was it fear
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of losing power? Did power corrupt Stalin, or was it fear of losing power? The children
will not have the breadth of experience to argue this from a historical point of view, but
posing the questions speculatively leads them to think about the connections between
literature and the real world.

Liberation and Redemption (Chapters 52 – end )
Read to the end of the story, allowing the children to enjoy the excitement of the final showdown
and the resolution.
After reading to the end of the story, allow time for the children to respond personally. Use a
Book Talk (Aidan Chambers) format for children to record their ideas:
•

What did you most enjoy?

•

Which characters did you find most appealing?

•

What did you find strange or puzzling?

•

If you could interview Katharine Orton, what questions would you like to ask?

Allow time for individual reflection and note making. Then organise the children in groups of 3
or 4 and ask them to share their thoughts.
Gather the class.
• In your groups did you all have the same ideas, or did you think differently about the
book?
•

What did you learn from listening to someone else?

•

What do you imagine the future holds for Lina and Bogdan?

AFTER READING
Making a book trailer is one way to pull together ideas. View some book trailers to see how they
are structured.
Talk through initial ideas:
•

What were the themes or big ideas in this story?

•

If you were making a film, what would be the most important scenes for inclusion?

•

Are there any key quotations that you would include?

•

What sorts of things would the voiceover say?

•

Would you use the strapline from the book jacket or write your own?

After discussing, distribute copies of a storyboard template or ask children to create their own.
Remind them to make the opening and closing scenes particularly strong as these will stick in the
memory.
Pin the completed storyboards on the classroom wall so that the children can view each other’s
work.
Have a class vote to decide which trailer or trailers you will make. Why not post them to the
internet using a safe video hosting platform.
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